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Visual Testimony and the Archive 

18th September 2014, Innovation Centre, Rennes Drive, Exeter 
 

9.00 Coffee and registration 
9.10-9:30 David Houston Jones (University of Exeter) 

1914 FACES 2014: from Visual testimony to the archive 
9:30 – 
10:30 

Marjorie Gehrhardt (University of Exeter), A  ‘cruel  testimony  
of  the  horrors  of  war’:  visual  representations of the Gueules 
Cassées in Interwar France Chair : Suzanne Steele 

10:30-11:00 Coffee 
11.00-12.00 Jason Bate (Falmouth University): Facilitating knowledge: 

Photographs, exchanges, and facial reconstructive surgery in 
England, 1916-1924 Chair: Beatriz Pichel 

12:00 – 
1:00 

Lawrence  Napper  (King’s  College,  London), 'Reconstruction, 
fiction and trauma in 1920s British Cinema' Chair: Joe Kember 

1:00 – 2:00 Lunch: Innovation Centre foyer 
2:00-3:00 Julie Mazaleigue (Université de Picardie Jules Verne): ‘The  

Albéric Pont Archive: the nature, functions and aims of visual 
representations of the Gueules cassées, from medical uses to 
testimony’. Chair: Marjorie Gehrhardt 

3:00-4.00 Beatriz Pichel (DeMontfort University):  ‘Historical 
Perspectives on the Medical Photographs of the Gueules 
Cassées: Disfigurement and Expression between 1870 and 
1932’  Chair: David Houston Jones 

4.00 – 4:30 Coffee 
4:30- 5:30 Karen Randell (University of Bedfordshire):  ‘Masking the 

horrors of war: Lon Chaney, performance, prosthetics and the 
returned veteran’ Chair: James Ryan 

5:30  Close 
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1914FACES2014 

JOINING INSTRUCTIONS 
 
Venue 
The workshop will take place in the Innovation Centre, Rennes Drive, University of Exeter EX4 
4RN.  
 
 
 
Getting to the University of Exeter 
TRAIN: St. David’s  train station is the mainline station at Exeter. It is about ¾ mile from 
the Streatham campus. There is a taxi rank at the station and a taxi to the 
Streatham campus will cost between£3-£5. You can catch a bus (the H) from St 
David’s  to the Streatham Campus. It comes every 15 mins and the journey will take 
about 15 mins. 

 
TAXI: Reliable local firms are Capital Taxis 01392 433433 and Gemini Taxis 
01392 666666. 

 
WALKING FROM ST DAVID’S: cross the main road outside the station; by the 
pedestrian crossing there is an archway indicating the pedestrian route (very much 
uphill all the way – be warned) to the Streatham Campus. Follow the signs en route 
(15-20 mins walk). 

 
BUS: The bus station is on Paris Street, about one mile from the Streatham campus. A 
local bus service around the city is run by Stagecoach. A service (D Bus) runs from the 
city centre to the Streatham campus every 15 minutes during the day Monday – 
Saturday. 

 
PLANE: Exeter International Airport is located approximately six miles from the 
Streatham campus. Shuttle buses run on weekdays to the main bus station approx 
every 40 minutes. Alternatively taxis can be taken directly to the University campus. 
Details on public transport options from UK airports can be found at www.baa.com. 
 
WHEN YOU GET TO THE STREATHAM CAMPUS A Campus Map is accessible  here: 
http://www.exeter.ac.uk/visit/directions/streathammap/ 
KEY POINTS ON THE MAP 
Innovation Centre = 25 
 
 
 
 

http://www.exeter.ac.uk/
http://www.baa.com/
http://www.baa.com/
http://www.exeter.ac.uk/visit/directions/streathammap/
http://www.exeter.ac.uk/visit/directions/streathammap/
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Parking on Campus 
Day delegates must purchase a car parking ticket from the machines located near 
the car parks on campus. The pay-and-display rates (8.00am-6.00pm, free after 
6.00pm) are as follows: up to 2 hours - £1; up to 4 hours - £2; over 4 hours - £3. 
 
Registration 
This will take place in the foyer of the Innovation Centre. The workshop will start 
promptly at 9:10 am. 
 
Lunch is provided, and will be in the Innovation Centre 
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1914FACES2014: Speaker Abstracts and Biographies 
 
A  ‘cruel  testimony  of  the  horrors  of  war’:  visual  representations  of  Gueules  
Cassées in Interwar France 
 
Marjorie Gehrhardt 
 
‘Témoignage cruel des horreurs de la guerre prolongées en stigmates atroces sur les faces 
mutilées  de  nos  blessés’  is  the  phrase  Colonel  Picot  used  to  describe  his  facially  injured  
comrades who attended the Peace Treaty conference in 1919. Quoted in publicity material for 
Abel  Gance’s  second  version  of  his  film  J’accuse (1938), these words from the president of the 
Association des Gueules Cassées point to the status of reminders of the horrors of war ascribed 
to facially disfigured combatants in the interwar years.  

 

In France, the Gueules cassées of the First World War were commonly viewed as symbols of the 
brutality of war, and this role is examined in this paper with special reference to the film 
J’accuse  (1938), in which gueules cassées featured. However, and although Colonel Picot 
himself presented his comrades in that way, the image of facially disfigured veterans in 
interwar France was much more varied, as will be shown. Drawing upon visual material 
representing or made by the Association des Gueules Cassées, this paper therefore interrogates 
the symbolism associated with facially disfigured veterans in interwar France. 
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Facilitating knowledge: Photography and facial reconstructive surgery in 
England, 1916-1924 
 
Jason Bate 
 
This paper examines the ways in which photography played a key part in the development of 
facial reconstructive surgery in England during the First World War. I focus my analysis on 
photography’s  emergence  into  this  particular  medical  discourse  which  changes  over  the  years  
of the war, from one that was primarily carried in language, written and spoken, to one that 
necessarily included illustrations and specifically photography. But why did surgeons employ 
photography into their practice? What was the value attached to photographs, and what were 
photographs expected to do? How did surgeons read these images? What information did they 
convey? From a Foucauldian perspective, the photographs can be categorised as visual records 
that could substantiate and articulate medical knowledge. Using medical journals that were 
published during the First World War to explore how these photographs were originally read 
and used by surgeons, this paper argues that from 1916, photography was employed as a 
pedagogic tool to develop typologies of medical practice and to organise knowledge through 
visual means. The use of photographs to illustrate and support surgical progress was integral in 
the shaping of medical thinking. I shall argue that within facial reconstructive surgery, this new 
importance of photographs involved a shift in medical discourse toward visually encoded 
information. These photographs were being used to teach dental and plastic surgeons to see in 
a specific way. 
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'Reconstruction, fiction and trauma in 1920s British Cinema' 
 
Lawrence Napper (King’s  College,  London) 
 
This paper will draw on material from my forthcoming book on British films of the 1920s and 
the ways in which they represent WW1. In the first half of the paper I will consider the various 
schemes proposed by the cinema industry in 1919 for the training of what were described as 
'disabled ex-servicemen' into suitable jobs in cinemas, particularly as projectionists. Such 
schemes created widespread debate and anxiety within the cinema trade which was already 
struggling to cope with the pressure of employing demobilized ex-employees.  

 

The second half of the paper will focus on two films offering different approaches to the figure 
of the disabled ex-serviceman in fiction films. The Garden of Resurrection (1919) can be read, I 
will argue, as a romance centering on a hero suffering from facial disfigurement. The Guns of 
Loos (1928) features a hero who suffers from temporary shell shock – a psychological trauma 
represented primarily through facial performance in a series of startling close-ups. In both the 
film texts, and in the 1919 debate, the subject of facial disfigurement is alluded to, but never 
explicitly expressed 
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The Albéric Pont Archive: nature, functions and aims of visual representations of 
the Gueules cassées, from medical uses to testimony. 
 
Julie Mazaleigue 
 
In this paper, I will present the Albéric Pont Archive, which has recently been acquired by the 
Inter-University Science Library of Paris-Descartes. This collection is entirely original and has not 
yet been analysed. It is mainly composed of visual representations: photographies of injured 
soldiers before and after surgical procedures, drawings of orthodontic apparels, and mouldings 
of injured faces.  

My purpose is to analyse the dual function of these representations.  

On the one hand, they obviously had a medical and surgical function of recording and of 
scientific transmission: showing the techniques (and their successes) through the pictures of 
the apparels and instruments and through the results of the procedures. On the other hand, 
they were also testimonies. The point is to understand what are the kinds and the aims of these 
testimonies: are they professional and sociological? (An element in his teaching method? The 
testimony  of  Pont’s  personal  medical  experience,  exposed in his dental surgery to show his 
successes to his bourgeois clientele?)  But  don’t  they  also  have  a  political  and  cultural  function  
(from war and post-war « propaganda » to collective memory)? We will determine this point by 
analysing the function of these representation in the career of Alberic Pont, and more widely by 
retracing their uses and destinies during and after the First World War.   
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Historical Perspectives on the Medical Photographs of the Gueules Cassées: 
Disfigurement and Expression between 1870 and 1932 
 
Beatriz Pichel, Wellcome Trust Research Fellow 
PHRC, de Montfort University, Leicester 
 
This paper will explore the photographic archive of the gueules cassées preserved at the 
Parisian hospital Val de Grâce. This medical archive is compounded by series of photographs 
that document the different stages of the facial injuries and reconstructive surgeries 
experienced by French soldiers during the First World War. By means of the analysis of the 
different meanings attached to these photographs during and after the war, this paper 
attempts to determine the specific role played by photography in the social, cultural and 
medical understanding of war facial injuries and disfigurement. 

With this aim in mind, this article will proceed in three steps. First, it will examine the cultural 
discourses about the gueules cassées that were created in the post-war years. Especially, the 
focus will be on the dynamics between the uses of photographs and their absence from public 
discourses that linked facial mutilations to the loss of humanity. Second, this paper will analyse 
the specificity of these medical records by comparing them to other similar photographs, 
especially to the images of bodily mutilations and the pictures of facial injuries that were not 
made in medical contexts. Finally, this paper will trace the history of the different photographic 
constructions of facial and bodily mutilations. In particular, it will argue that the use of 
photography at the turn of the 19th century in scientific debates on facial expressions and bodily 
gestures as the locus of human emotions created the conditions under which disfigurement 
could be understood as the loss of humanity. 

 


